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Eumber 33 . Eahmumry LSTE
The Anmuni Meeting

T prcusl Eathering of the Seclsty todx place ot £l Reikerry Litrary e Chicago
&n tecember ©F, Tro2 7 20 5 Pom. Some 110 people attended. The richsdss of the
Fellpwa® Reo® mid the graciousness asd coartesy of the Library steff,. in comblon-
tige with she popert progra= arrasged By Cortis Dahl of
Weeator College, =ide the meeting one O The Sorse
mesorakls afid Sfongeminl in recent yeard. The flrst
part of b, Dahl's progres was composed of three papers
on “"Benito Cerens,” by John Brymnt of the University of
Chicage, Tenl H. Qliviera, an MEE Fellsw at Boston
Wntweralsy, and Sue Lonoff of Hmter College, CUNS.
Rhetrathe of YA TADAEE Bagle oo She ATL BAER. Thels
discussion Vi soEslesented by o slide Ie2turé on
"Facific Whaling™ by Kenneth RE. Martin, Directaor of
the Bendall Whaling Wuseis, Sharon, Massachusetts,

The afterns® cosluded with & cocktail B sponsored
by sur hogt. Agin, our thanky te the Revberry.

Frior to teesd Teptivities we had reparts fTom the Fominatimg Cossittes and the
SEeratary-trtasarer . and alss congideryd resolutions comesrming thr format and
title of EXTRACTE.

The Mominating Committes for 1077 izclwded Samford E, Marovit: of Kent State
Uniwersity (cheirmas), Alsn Bayman of Purdus Deiversity and Selly Hoopls of White
Flatmn (H.¥.] High School. The slats by proposed was elscted midlmcusly:
president, Rotari Brema of the Berkshire Athenssvs |ooe year]; secretary-
treasurer, Dorald Yannells of Olasshers State College (three yeard): bistorien,
Rickard Colles Jebmscn of the Nevberry Library (threes years); snd Frogrss chair-
s&n, H. Brutt Franklin of Butgers Uniwersity-Beark (ooe year). (hr thanks to
the Committes. TYour attestiss 1s ealldd o Mr. Franklin's noties o5 page b

regarding papsrs for 15TH,

The sesraiafy-ireasgrer reported s balsdee of $A%T.71, all Bills weving been paid.
The Society's books were sedited on December 20 by Jobn Roch of Glassboro State
College. We bagan the year with §506 79 and recelived 2790 b5, poes from scme bA%
meshary comprised the bulk of s inccee. The remainder came fros donations for
the wew of 0ur mailing 1ist asd for back lssoes of EXTRACTS, as well aa from the
United Statés Naval Acedemy to afd in the reprioting u!‘ﬂl.l.lm rl in'g article.
Dur sagenditures totaled §3252.03. Majsr <owts were $1533.45 for tie tnrl.n; [T}
Fristing of EXTRACTE and 1083 for the purchass of the wt %
MOBY-DICE BY G. Thomas Tenselle and off-prints of the or wdition

FeTlin's wrticle. (Both were diptributed free to mesbere-in-good-stasding for
157T.) The rest of our maney wad spent oo ordinary office and Buainess expensss,
the largest simgle ites being §2LA.TS for postage.

Thers will T &5 fédd for o durs incres#® &8 loGf a8 our expenses PESALD ab<nd
#ﬂthm-ﬂiﬂwlrmmw.“ml“ to &n)oy the
suppart of o seshaTg, mmw“m“ﬂﬁmﬂtmﬂ
Helvilleang %9 our roles.

Duriog 1976 and 1977 Seclety mesbers meds specinl cootribetions totaliog L3OO to
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helo ir the comstruction of the replica piazze at Arrowhead. Our effort wae alded
ty & $500 contribution from Henry A. Murray, Thie £1500, which flowed through our
account, was given to the Berkshire County Historical Soclety lagt Tall. Formal
dedicetion ceremonie:s at the home are scheduled for this spring.

Finally, the resclutions below were offered by Merton M. Sealts, Jr. of the Univer-
sity of Wisconsin (Madizon), seconded by Howard P. Vincent of Kent State University,
and supported by the Executive Committee for 1977.

RESOLUTION 1

Whereas, the volume of quality manuscripts submitted for
publication in EXTRACTS has increased significantly in the
past few years, and

wWhereas, binding and storage of EXTRACTS in ite present
E 1/2 x 12 12 gize iz difficult in some public and personal
libraries,

Therefore, Be It Resolved that the secretary-treasurer be
Girected to poll the membership regarding the desirability
of changing our page to 8 1/2 x 11 and printing in double-
columns in a type size 23 the size of this you are reading.

g

RESOLUTTION 2

Whereas, some librarians and researchers have indicated that
TEXTRACTS: An Occasional Newsletter™ ig insufficient to
identify the szource and subject of the publication,

Therefore, Be It Fegolved that the secretary-treasurer be
directed to poll the membership regarding the desirability
of changing the title to "MELVILLE SOCIETY EXTRACTS" or
"EXTRACTS: The Melville Society Quarterly.”

The secretary-treasurer assures the membership that we ghall retain the newsletter
gstyle, tone and format and cootinue to include illustrations such as those we have
used in the past, Issues would range fram 12 to 16 pages and could be prioted at
no additional cost.

You are referred to the "dues notice” cover sheet on this issue and urged to vote,
The issues will be decided by simple majorities of those voting.

"rha Comic Debate in 'Benito Cereno'"
by John Bryant

While scholars have always recognized Melville's comic vision, only recently have
they given serious attention to the formal role the camic plays in the growth of
Melville's later works. To be sure, "Benito Cerenc” is not a camic drama, but it
dnes articulate the conflict between opposing comic worlds: those of the genialist
and confidence-man. Melville's later works are experimental in nature; they search
for narrative forms and voices different from the first-
person sea ramance which had served him well {although
problematically) in Moby-Dick and others. The genial bachelor
loges his effectiveness as a central speaker especially in
tales such as "Bartleby"” and "The Paradise of Bachelors.”
8till a comic type, the bachelor mevertheless iz a sterile
character and a shallow perceiver of life. As ithe genial-

igt degenerates, the con-man grows in importance in "The
Lightning-Rod Man" and Isrsel Potter, he iz a symbolically
ambiguous character and a problematic speaker. Melville's
best short work, "Benito Cereno,” maintains a studied
ambivalence toward Delano's genial faults and Babo's bein-

ous con-artistry. We can peither reject Delano's optimiem,
condone Babo'g treachery, DOr accept Benito's regignation.

The reason for this smbivalence can be found in the covert motives of yet another
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con-mar type -- the tale's third person, +the central coneciousness whose sly indirec-
+igns Toster in the repder s dangerous devendence upon Delano's point of view and
mentality. ince we pre conned by Melville into thinking 1ike Delano, his recogni-
+ion of Babo's treachery is as deeply, indeed more deeply, felt by us. We are left
not merely with the mystery of Babo's head but with a profound doubt concerning the
affestiveness of friendshir and falth, the hallmarks of geniality. Thus, "Benito
Cerenc” ig a playing field for opposing comic sensibilities in which Melville sharpens
hiz parrative skills for the tig battle between genislist and con-man that iz waged in

The Confidence-Man.

"iSee Yon Bright Sun': Melville's Metaphysics of Joy and Despair
in "Beni*so Cereno'" by Toni H. Oliviero

"menits Cerene” demands a speciel approach from its audience,
in our Tirgt reesding of the story, we encounter epistemological
sratlems commor im Melville: we guestion the evenis of the
story as they are perceived by Zartain Delano and are then
ernabled to understand their gignificance by the notary's
deposition. In & figurative "second reading,” to which we
bring our knowledge of the truth of events on board the San
Dominick, we see that Melville is offering a portrayal of
Fuman despair. While Captain Delano's perception of events
ig bazed on his Tundamentally happy attitude toward himself
and the world around him, Don Benito's view of things in the

present of the story is dictated by the terrible degradat ion

and horrar he has undergone. His despair is the true subject of the story, but we are
shielded from 1% by the eplstemologically devious point of view: most of the story
~oncerns Delans's experience. Don Benito's story is couched in the impersomal,
legalistic language of His Mejesty's Notary. By the time we are Tinally shown how
much we cannot see, we have been made privy to an cblicue revelation of the full
blackness of despair.

"Perplexed Navigation: Teaching 'Benito Cereno""
by Sue Lonoff

“Benito Cereno™ iz difficult to teach because it is racially controversial as well as
artistically ambiguous, but I believe it is well worth
teaching because it stimulates classroom participation
and independent thinking in the student. I use a multi-
faceted approach with classeg that are ethnically mixed
and minimally prepared. We discuss the story's liter-
ary elements -- its ironies, smbiguities, imagery, and
symbolism. We compare it to its historical source and
review period attitudes toward slavery. We weigh the
conflicting critical interpretations of its meaning

and its message. The students' papers,reveal a some-
times surprising range of responses. While individuals
tend to focus on those aspects of the story that reflect
their own concerns -- rebellion in the early 1970s,
psychological stress today -- their efforts to make
sense of Melville's perplexities often result in fresh,
perceptive readings.
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Pepers for the Anmual Mesting, 1978

H. Bruce Franklin, our program chairman for 1978, is calling for papers on "Melville
and Slavery."” In order tha* speakers and titles be included in the MLA Program, they
insist that we submit our list by June 1. Therefore, send your paper; or at least a
solid outline, by May 15, to Mr. Franklin, Department of English, Rutgers University-
Hewark, Newark, KJ 07102, 3

Gifts for 1977

All members-in-good-standing for 1977 should have received their copies of G. Thomas
Tanselle's Checklist of Editions of MOBY-DICK and Wilsen L. Heflin's "New Light on
Herman Melville's Cruise in -he 'Charles and Fenry.'" If you have not gotten yours,
contact the secretary-ireasurer.

EXTRACTS in Libraries ﬂ

For same years we have had some major research facilities and a host of college and
urniversity litraries as subscribers, But we could use more on our mailing list, and
+hey could use EXTRACTS. You might corsider suggesting a subscription at your insti-
tution, especially since 3L of the 129 items listed in the MLA Internmational Bibliog-
rephy (1576} are from EXTRACTS. Our notes and articles are also picked up in American
Literature and other checklists. m -

Elizabeth Melville is often criticized as a wife of little imagination who hampered
her husband's genius by her petty household demands and by not being empathic to his
artistic struggles (see, for example, Raymond Weaver's introduction to Journal
the Straits and elso Mariner and Mystic). Even in e late sympathetic treatment ber
own grandchild, she is pictured as "poor Lizzie,” "cosily domestic,” a provincial
Bostonian, always "domestie in her tastes without proficiency.” Eleanor Metcalf in
le and Epicycle also quotes Elizabeth's half-brother Samuel's comment that she
was Teasily discouraged,” and Melville's sister Augusta's, that she vas simply "kind
Lizzie." And earlier in the book, Metcalf notes that if Evert Duyckinck "recognized
genius in his friend" Melville, "he must have wondered about the kind of woman chosen
by him for a wife,” The substance of these portraits of Elizabeth Melville, whether
hostile or friendly, iz of a woman wvho lacked the resources to provide bher husband
with the sympathy and freedom he required to develop his great talent, so that after
Moby-Dick, produced in the fourth year of their marriage, Melville declined artis-
tically and emotionally, and in 1B56 ended his short career as a novelist on the
verge of a breakdown.

Elizateih and Herman*

It thiz an accurate picture of Elizabeth Melville? Some more recent studies of the
Melvilles would suggest not. It is impossible, for example, to read The Early Lives
of Melville by Merton M. Sealts, Jr., in which he relates Elizabeth's part preserv-
ing details of Melville's life and works to insure that his fame would be transmitted
to posterity, and come away with anything but admiration for her resourcefulness and
perspicuity with respect to her husband's art. Another study, by Amy Puett (Emmers),
"Melville's Wife: A Study of Elizabeth Shaw Melville," offers a refreshing look at the
Melvilles from Elizabeth's viewpoint. Puett reveals a well-educated woman with a sense
of humor, who--while bearing four children, assisting Herman in preparing manuscripts,
and living in a farmhouse in Pittsfield with few creature comforts--uncomplainingly
put up with a menage, including her mother-in-law and Herman's unmarried sisters.

In their middle and later years, Elizabeth ig showm as the centripetal force--
encouraging, consoling--who continued to believe in Melville's even when the
rest of the family and the world had more or less fargotten him.

Tt is within this context of reappraisal of Elizabeth's influsnce on Herman that we
wish to present and examine new letters from three collections which the Massachuseits

# /Bccasionally, we print an article of wnusual interest even though it is significantly
longer than the notes we ordinarily present. The Kennedys' is such an essay. 1:[!_7
Joyce Kennedy wishes to thank the Canada Council for support of ber part of this
research.
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Eigtoricel Society has recently poguired by gift and purchase from the granichiliren
of Elizabeth's cousin Samuel Hay Em.ra.ge.z The letters are principally betwesn Samuel
and the Shaw family, and include ome especially importent and long letter from Elizabeth
tp her cousin, who had been unable to attend her wedding:; in six ¢logely-writtien qQuarto
rages, she described for him her marriage and her Tirst few’weeks as g new bride. Our
essey is split into two parts, the second of whieh will eppear in the May issue of
EXTRACTS.

Samuel Hay Savege was the son of William Henry Savage, Hope Shaw's trother.- His
mother died in 1827 when he was only a few weeks old:; he spent the first two years of
hig 1ife with his grandfather Savage in Barnstable, llassachuseils, and the next <wo
years with leouel and Hope Shaw in Boston. Elizabeth was seven years olé when he
cirgt came to live with her family: her hall brother, Lemuel Jr., wvas only a vear
nid. TFrom his fourth to his twelfth year, Samuel livec withk his Tather and stel-
mether in Tivoli-on-Hudison, Bew York, but returned to live with the Shaws on his
father's death in 183%. From the letters that passed between Sam gnd his Bosion
relatives frog 1847 through the 1850s, it apoears he was rather like a brother .o
Elizabeth and her two younger brothers, and he certain.y sSeems to have regarded Hope
Shaw as & mother., OSam's letters to Hope are full of expressions of his love and
gratitude toward her. For example, in his Seblember 1847 letter, partly quoted in
EXTRACTS [Sept. 1977}, 5, he asks Hope to "mecept the love of your nephew who tkings
[sic 7 more of you than anyone else on earth.”

Samuel had gone to Chicago logking for work in April 1347.% He had relatives on his
mother's side in Illinois, St. Louis, and New Orleans, as well as a half brother in
Guatemala. Letters from him to the Shaws in the summer of 1BL4LT show that he was wark-
ing on the farm of "Major”™ William Noble Davis in Oswego, Fendall County, Illinois.
sam's letters indicate he himself was not cut out to be 2 farmer and was rianning to
leave as soon af the sumer work was done. Typical of Sam's comments on Jarming is
thig: "As for being contented to live on a prairie farm in this couniry I do not
think I could & shall not think of such & thing till I'm cbliged to--" [July 18,

1847, Savage IV).

When Sam left Boston, he had had no idea
that Elizabeth and Herman were thinking of
getting married. Two of his letters to Hope
Shaw in July 1847 confirm the unexpectedness
of the match. The first, dated July 7, reads
in part:

I have just heard that Uncle has been
very sick dangerously so its st

I have heard nothing of it before.
Some of the Boston people here in-
formed we of it. It alarmed me much.
I always feel so much wvhep Uncle is
gick it geems to affect him s0 you
must have g1l been very much fright-
ened, I was greatly relieved when I
heard he was so much better so as to
be able to attend to his duties. . . .
In Chicago with the Maj to attend the
convention., There are many Bostoo
people here. . . . Went to a large
party last & have had a very pleas-
ant time tell E/Tizabeth] & 0/akes/
& Cfary/ I've seen all the characters
& I shall pen Lizzy a long letter in &
few dayes of course she'll answer. . . . Samuel Hay Savage
(Savage V) 1827-1901

Evidently, Sam had not yet heard of the engagement which had taken place in Jume.
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But two weeks later, in hip letter of July 1B, he says:

Lem gives me the intelligence that Eliz. is to be married this next month. I
had not the least idea of such a thing. I should like very much to be home on
the occasion 4t is such an event in the family but I suppose that is impossible
so I wish them all the happiness in the world. I may have an opportunity of see-
ing them some day or other go do remember me to them and give them my best wishes
for their happiness & welfare. . . . When you write me wh/ich/ I hope you will
eson Tfor I have not had & letter fraom you for 7 or & weeks I hope you'll inform
me of a1l that iz going on with you. I presume wou & the rest must be very
busily engaged making the preparations for the coming events. If you can, send
me 8 plece of wedding cake-- . . .

From your aff nephew
5.H. Savage

If Miss Augusta Melville is with you remember me kindly. I really should like
+o have s half hours chat with her it would be here like an oasis in 8 desert--
Respects to Herman. {5avage IV)

Sam makes one more comment on the marriage. 5Six weeks after the event, on Septémber 19,
18L7, he writes to Lemuel Shaw, Jr.:

. . 1 am happy to hear the wedding went off so well. I hope Lizzy is happy.
I believe she will be., (Savage IV)

Though Sam's hope that Elizabeth would be happy could be a conventional remark, it
might also indicate that he had reservations sbout such s precipitous marriage.

Other evidence makes it appear unlikely that Elizabeth and Herman could have known each
other very well at the time Sam left Boston in April 18L7. Family records searched by
Puett show Herman and Elizabeth probably met for the first time just prior to an ex-
tended trip which Elizabeth made to Chicago in the summer of 1845, and shortly after
Herman had returmed from his sojourn in the South Seas. Elizabeth and Herman's sisters
had exchanged visits and kept up a long standing connection between the two families,
but these visits had begun in 1841, after Herman had gone to ses. The total time
Elizabeth could have been acquainted with Melville before their engagement in June
1847 was three months, and during those months, he was negotisting the publication

of his second novel, beginning to write his third, and trying to settle the estate

of his brother, Gansevoort, who died in May 184, No wonder one cousin thought their
love was ethereal: it was T on the kind of brief courtship more characteristic
of a fairytale than of real life,

Melville's pursuit of Elizabeth could have begun when she visited Lansingburgh for two
months in the fall of 184; he returned during the Thanksgiving holidays to visit
Elizabeth and her parents in Boston. Elizabeth's letter, quoted below, confirms what
most biographers have thought: Melville's next trip to Bostom, in March 1847, was to
ask the Chief Justice for his daughter's hand, but for some reason--perhaps Melville's
impecuniousness or Elizeabeth's reluctance--consent was not given. Three months later,

however, they became engaged; and two months after that were married. Here is the
letter im full:

Lansingburgh Sept. f12-18/th 1847
My dear Samuel,

I did not mean to leave Boston without having written you, and my
only reason for not doing so was that I had such a world to do and to think
of then that T actually could mot. And since my arrival here 1 have been very
busy receiving and returning "bridal calls” & so that my time has been guite
taken up.

When you left us last spring I little thought that before I saw you
sgain I should have passed such an important ers in my life, and changed my
home and my name for another. Indeed it was as much of a surprise to myselfl



as to any of my friencs for you know when you went away it seemed very indelinite,
‘ndeed almost unthought of-=But still it has come to peass, and 50 suddenly com-
paratively that as yet I can hardly realise the change myself--It geems sometimes
exactly as if I were here for a vigit. I have been here so many times before at
this season of the year, The illusion iz quite diszpelled however when Herman
stalks into my room without even the ceremony of knocking, bringing me perhaps

s button to sew on, or some such egually romantic occupation. Just imagine "a
bride” (as the girls jokingly call me altogether) mending an old black coat or

a pair of stockings--What & picture! But the romance of life must sometimes

give place tg the reslities, unless we can be etherizl and dispenze with food

and rairent.

I regretted, dear Sam, more than I can tell you, that ¥you were not
home to be Dresent st the wedding, but for all that you were not forgotten,
you mey be zure, I suppose they have written ¥ou all about it before this.
If they have not, I am the least competent of any to give you any account,
for saving the knowledze of what Mr. Young' seid to me, and I said to him,
it ig all dreamy and indistinct to me-- a visioh of Herman by my gide, & con-
fused erowd of rustling dresses, a row of boots, and Mr. Young in full canoni-
cals standing before me, giving utterance to the solemm words of obligatiom,
ig all I can recall when I think of it-- They said however that I acquitted
myself inimitably, snd to all appearances (saving perhaps & more than usual —
oaleness) went through the ceremony with the utmost calmness and composure. '

At first I had some idea of being married ip church and ordinarily
I think it the most appropriate place for such a solemn ceremony--but we all
theught if it were to get about previcusly that "Typee” was to be seen on such
a day, & great crowd might rush out of mere curiesity to see "the author” who
would have no personal interest in us whatsoever, and make it very unpleasant
for us both--So I determined to have it in the house, as privately as possible
inviting only our relatives, and a very few intimate friends. Mrs. Melville,
Helen and Fanny staid st our house and Allan and Sophia Thurston and her mother
were pregent, Mr. Stewart alsp came on from Lansingburgh (you remember him)
and Cuyler Van Vechten and hig sister (who is lately married) from Albany.D

We left Boston the same afternocon and took a very pleasant journey
to the White Mountains, and from there crossed over to Canada--vigited Montreal
and Quebec, saw all that was to be seen, and came home to lLansingburgh by the
way of Lake Champlain--By this time you might think we were nicely settled,
but so far from that you will be surprised to hear that we, that is the whole
family are on the eve of leaving Lansingburgh and removing to New York. We
heve alresdy taken s house there and shall probably be settled there in three
or four weeks. Allan is to be married next week on Wednesday, and we are all
to reside together in one large family. We are going down to the wedding and
that will be my first appearance in New York. We shall return in a day or two
and begin immediately to make arrangements preparatory to the grand move. I
don't know how I shall like living in FNew York. I'm afraid no place will ever
seem to me like dear old crocked Boston,? but with Herman with me always, I can
be happy and contented anywhere. ™Tis bome where the heart is" you know, and
as long &5 mine iz where it ig, outward scenes will make little difference to
me--I1Ff you should pess New York before going to Boston you must not forget to
come and see us. You will fipnd us in the "ith Avenue"--T believe there is no
number on the house at present, but the name will be on the door,

Since I have been here, I have had a little visit from father and
mother previous to their sojouwrn in Lenox. They both intended to go to New
York to see your mother, but father was so ill with his cold that mother left
him here for a couple of days and went down the river without him.10

They wers about a5 well as usual, and Letitis was at bome. Alexander
is back mgmin now, but I believe they intend to send him away before long.ll

Before I came away from home I left especial word to bave a piece of
cake sent to you, but on enguiry I find it was not thought expedient, or at any
rate it was left undonme, but if I had been at home, your request should surely
have been fulfilled so you must take the will Tor the deed this time--
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Now Sam, I want you to write to me as soon as you get this, and address
your letter to Allan's care "No. 12 Wall 5t." K. ¥.. Tell me all about yourselfl,
and what you are doing, and your plans for the future.

Write me sbout Chicage and all my Westerm friends. I always remember

them and my visit there with much interest and anything sbout them will give me
Pleasure.

Tell me if Mrs. MoLellanl® hes left, and how it looks at the Lake House.

Remember me kindly to Major Davis, ? and tell him that when he cames to
New York it will give me pleasure to see him, and welcome him to our house --and
ex'-t.enq.hthe game invitation to all the friends who remember me--If you see Mr.
Tracy~' tell him I am daily expecting to receive a "bumble bee” from him by Ex-
press--he will understand what I mean and laugh heartily, if I mistake not.

If you have a good opportunity, not without tell Mr. McIlroy® fer
yourself, not from me, that my marriage WAE Very unexpected, and scarcely thought
af until about two months bafore it actually teook place. I have some reason Tor

wishing him to know this fact but I want you to mention it casually om your own
account -=-
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All the girls Helen, Augusta, EKate and even F send love to you,
lnﬂﬁuﬂyhtprmiudtnuritemnuncfurhﬂulf.

Erthtﬂlmuugwnuthingﬂnutthi:mmlﬂr. She

is engaged to Augustus Pesbles and will probably be married befiore the end of the
winter.

Now dear Sam, I must close--I have written you a long letter, and Herman
ig waiting for me to go to walk. So goodbye--remesber and write to me soon. I

think I see you laugh as I sign myself your affectionate cousin Elizabeth 5. Mel-
ville, (Don't it look funny!)

Herman wishes to be kindly remsmbered to you.

Elizabeth's telling Samuel that when he went away in April, any marriage between her
and Melville was "almost unthought of" and that "¢+ was as much of a surprise to my-
gelf as to any of my friends"” indicates bow brief the courtship was. Succeeding lines
ip her letter emphasize the sudden transition. Ewven though she has been married for
almost two months, she feels ms if she is in Lansingburgh "for a visit." The picture
of Herman, who "stalks into my room without even the ceremony of Enocking," suggests
the newness of her feeling toward him.
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Bt aside from Herman, what romance had there been in Elizabeth's life? That is en in-
teresting speculation, especially in light of ome of her injunctions to Samuel, the mes-
sage ©o Daniel McIlroy which eloses her greetings to her Chicago friends. We shell com-
sider thet guestion, among other matters, in the next issue.

NOTES

! Sealts, Eerly Lives (197h), pp. 64-82, and Puett, Unpub. Diss., Northwestemn,
1965. Puett notes Elizabeth's love of parties and guotes from & humorous note sent
to her cousin, Jane Dow, to express her appreciation of a party recently attended at
the Dows:

1. And Lemuel said unta Hope, Come, let us go up to the hoyse of Aunt Dow--

and the number of them That went wasz three_, ., , .

7. And when they had girded themselves in thick aprarrel fricl, ané put

muffs on their hands, and indiarubbers on their feet they set forth.

F. And as they drew nigh unto the house, they heard the sound ol music

and dapcing, and they said to one another, behold it proceedeth from the

Erass Band, and verily it was s0. . . .

16. And they tarried there a goodly time until it waxed late, snd the hour

of departure drew nigh. And lemuel arose and spoke thus wnte Elizabeth, My

daughter, behold the night is well nigh spent, and thy mother is weary and

sorely vexed with her enld. Cope now, put on thy thick arparrel Ein , and

retuwrn with us unto thine ownm hotise. '

11. And when Elizabeth heard the words of her father she wag exceeding sorTow

ful, and said unto him, Peradventure they will dance again, and if I may not

join them it will be & grievous thing unto me; for I have danced but Tive times,

nevertheless, as thou sayest, that will I do.

12, And he answered ard said unto her, I have spoken that which is most expedi-

ent for thee to do, for thine eye waxeth dim, and thy countepance pale with

Teasting and long watching.

13. And immediately they arose and departed, saying within themselves, verily,

verily, we have had 8 good:time.

Puett notey that parties, teas, and other social events involving the’ young people were
part of the Shaws' life.

Pustt's Chapter III, especially, shows how much Elizabeth helped Melville with ar-
ranging his lecture tours and trying to get his poetry published., In a letter to Evert
Duyckinck, partly quoted by Puett, and reproduced emtirely in Metcalf, p. 185, Eliza-
beth's response to Duyckinck's inability to find a publisher for Melville's poems is
that such a rejection is no test of the poems® merits, for she says, "1 suppose that if
Tohn Milton were to offer "Paradise Lost' to the Harpers tomorrow, it would be prowptly
rejected as 'unsuitable,' not to say denounced as dull.”

2 We wish to thank the Massachusetts Historical Society, Dr, Louis Tucker, pres-
ent Director, and Dr. Stephen Riley, past Director, for permission to examine these
manuscript letters and to Quote from them. The letters cited in this essay, and pub-
lished here for the Tirst time, are contained in the Savage Collections III, IV, and V.

3 Lawrence Park, "The Savage Family," New Englend Historical and Gepeslogical Reg-
igter, Vol, 68 (1914}, 26-27; 119-121.

L & letter to Sam from a former co-worker at the Boston firm of Atkins & Freeman,
dated Sept. 10, 1847, fram 26 India Wharf, and signed "Your 0ld & Sincere Friend,
Bill X.," says that Sam has been gone sbout Iive months (Savage III).

> Shaw became 111 in Lowell at the beginning of a murder trial, and the case had
to be postponed until the October term of the Supreme Court. See the Boston Post,
June 10, 1847.

6 Puett, pPP- L1-46. Metcalf guotes from a letter of Anne Marie Priscilla, Uncle
Thomas Melville's daughter, to Augusts Melville: "Was their /Allan & Sophia Melville's/
love s0 ethereal, (like Herman's & Lizzie's) that it bore them , towards a heav-
enly paradise--or did they seek one among the lovely beauties earth?” (p. 42).
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7 Fev. Dr. Alexander Young, pastor of the few South Church in Boston., It has

always teen sssumed that the Melvilles were married in Elizabeth’s church in Boston
éEee Jay Leyda, I, 2557 but this letter shows they were married in the Shaw home at
=~ Mount Vernon Stireet.

8 Mr. Stewart wes either Tertullus D. or William H., both sons of a well-to-do
merchent of Lansingburgh, John Stewart. Tertullus, along with Herman's sister Helen,
was sponsor of the ‘nfant of Chauncey and Charlotte Ives, who was baptized "Helen
Melville Ives"” on New. L, 18L9, secording to the records of Lansingburgh's Trinity
Eoiscopal Church. Tertullus was enga.;eﬂstu- Auguste Hitchcock at the time of Melwille's
marriage, and it seems likely his flancee would have been invited to the wedding too,
+hough her name does not appear in Elizabeth's letter. Horeover, Melville letters
recently discovered by Patricia Barber (Americen Litersture, Nov, 1977) cast some doubt
on whether Ter-ullus was among the inmer circle of the Meivilles' "intimate friends";
if he was, then he was not one to permit Triendship to interflere with businezs. Un
tay 1, 1851, he losned Melville 52050, Tor five yesrs at J, which was expended on
such home imzrovements as bullding the piazza et Arrowhead. Melville was able Lo pay
interest for the Tirs: gix months, but after that completely defaulted. In one of the
newiy discovered letters, wriiten on May 12, 1856, he informs his Tather-in-law that
"ihe note iz now matured, and Mr, Stewart presses the whole paymwent . . , in such a
way, ae . . . Tight involve . . . the sacrifice of this farm.” Melville apparently
raised the cash by selling eighty acres of his land, Tertullus, however, should al-
ready have been iaying up his iressure elsewhere: on July 11, 1857, "after a short
iliness,” he died at the age of 53 (lansingburgh Gazeite, July 1k, 1857).

~sere iz no record teyond the 1850 federal census of Williesm H, Stewart. At that
ti=e he was Tortv-three years old and residing irn the Ives mansionm just outside Lansing-
burgh. It is possitle that he, and not Tertullus, vwho wes busy preparing for his own
wedding, which took place October 1%, 1847, was the Mr. Stevart who "came on from Lans-
ingburgh.” We thank Mrs. Warren Broderick, lansingburgh historian, Tor Information on
the Stewarts.

-

Cuyler Van Vechten was the youngest child (age sixteen in 1BL7) of Teurl:z Van
Vechten and Catherine Gansevoort, Maria Melville's first cousin and the daughter of her
uncle Leonard Gansevoort. As of 1847 Cuyler's sister Catherine had "lately married"”
Juige Elisha Hurlbut.

FElizabeth is speaking of the wayward streets!

10 jione Shaw was visiting Sam's stepmother, Maria Addison (Hoffman) Savage, whom
his father had married at Red Hook, New York im 1832.

1 1.titia (Webber) Savage was the widow of Samuel Aldridge Savage, Sam's first
cousin once removed (Park, p. 30). Alexander Hamilton Savage was the gole surviving
son of Samuel Aldridge Savage's sister, Jane Cooper DeMetris Thacher. Jane had mar-
ried her first cousin, Samue]l Phillips Savage Thacher, which makes for some compli-
cated ties in the genealogies. In 1847, Alexander's father was dead and at least some
of his family was still living in Mobile, Alabama, where his father had resided when he
died in 1842. Both his mother's and father's connections were in Maine, so perhaps
Alexander, fifteen years old in 1847, was being sent back East for schooling (Fark,

67 (1913), 329).

12 tane Josephine Walker McClellan was the wife of Lieut. Col. John McClellan.
At the time Elizabeth visited Chicago, McClellan was Captain, C of Topographical
Engineers in charge of Lake Michigan Harbor improvements. The Directory lists
him as "general superintendent of public works, on lake Michigan, res. Lake House."
He left his wife who was expect a baby (Joln Jr., born April 11, 1847), to fight
in the Mexican War. In his July s 1B4T letter, Sam Savage notes: "Do tell Cary,
Mrs. Mclelan & Miss Walker of Chicago hawve ;metukshigg:m. I was very much
pleased with them, They bad much to say of Ofakes/ & Cfary/ but will not bave an
opportunity to see them--" We thank Dr. Stephen BE. Growe, Archivist, U. 5. Military
Academy, for his help in locating information on John McClellan and his family.

13 pccording to Rev, E. W. Hicks's History of Kendall County, Tllinois, William
Hoble Davis (1809-1878) was originally from New York City. The federal census for
1850 shows & wife, Ellen A.C. Davis, age twenty-ome, from New Hampshire. Among the
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c=rrartc of the house zre listed two boys--Henry, age eight, and Charles, age sgix--
pezarertly the children of Jariah Michael, servant. GLoWever, in the Eiocrathical

Tietiorarr of the Voters and T ers of Kendall County, Illineis (Chicazo, 1075),
they are listed ag Davis's sons: eventually, they inherited 1

shares of his estate.

Ferhaps Meriah Michael was Davis's mistress in the 15L0e. In his Sept. 1847
“atver to Hope Shay, guoted above, Sam complains sbout the hard work on the Davis farm,
ans “wen says: cesides they {515? ars many other things I shell say nothing sabo. Suf-
risg t= itg po Dises Tor me & the Hajor is no man for me to live with--when I'm at hope
reu'll know. Sey nothing ebo this to anyone. Fedember its my wish.,"

T+ g no- clear in wnat capacity Elizebeth's cousin was woriing on the Davis farm
ip =3L=, Hiz letters sugsest he is not a paid hané but is heloing out and boerding Tree
wrile ne =ries out ferm 1!7e &3 & possible occumation. Though we heve cone a thorough
zenvek, we have Teen unstle to discover if there was 2 sonnection Tetween the Shaw
femiler amé Tavis, or iF they hed oel him in Chicage guring their 1345 trip.

.
=

Tii=gbath probebly esjoyed her visit to Chicago so ouch because of Lake House
sariies, where elizible young men like Tracy and Daniel MeIlroy met to have a good time.

Elizha Winslow Tracy, the son of Elisha Tracy and Lucy Coit (Huntington!, w=as born
ip Lorwich, Connecticut, Aprll B, 1323, and died in Hempshire, Fane couniy, I1linois,
Fetruary 5, 136C. In lNovesber 1858 he married Lizzie Thayer of Chicago; they had no
cmiliren. The following extract fram the Chicage Press & Tribune, February 8, 1B&cC,
rera’ls Wiz accomclishmenss in a feshion typlcal of hiz cbituaries in the Chicago
TaDers:

Mr, Tracy was sdmitted to the bar in the fall of 186 ., . . and soeedily
attmined a front rank. . . . His powers of intellect were indeed remarkabtle.
His mind possessed that comprehensive quality which beholds a subject at once
in mll its various aspects, and perceives their relations and bearings with-
out the labor of stody. . . . His imaginatiom, too, was extremely fine,

and hiz speeches very frequently embraced figures and tropes of surprising
beauty.

15 gee next issue of EXTRACTS.

16 Melville's sisters. Augusta's marriage to Anthomy Augustus Peebles, her second
cousin, never materialized. Eee Lemuel Shaw Jr.'s letter of March 11, .'l.ﬂflﬁ. guoted
in EXTRACTS, (Sept. 1977), 5. In his July 18, 1B47 letter, Sam had said he wanted a
halT hour's chat with Augusts, and she cbliged him by sending the following letier:

Monday Sept 20bh 1847
Lansingburgh

My dear Sam,

Oh! What would Mrs. Ellis say, should she see that. The ides of
addressing a young gentleman in that endearing mamner. Shades of all
the proper old maids and all their "propriety sticks” forgive me. But
how should I begin.--Bir?-- No, that would not do; it hath too much of
a business twang. So, "dear Sam", let it be, for my inventive faculties
can suggest nothing else.

I will not tell you how often I have thought of you, and of our
pleasant trip down the river this spring, for you young gentleman [sic]
are s0 very vain that it might exercise a deleterious influepnce upon
your character. 5o I will merely say that the fact of the existence
ufnclrhmﬂﬂulﬂ.wmm-ntirﬂypulﬂmemr.

We parted remember, on the warf, (I declare I dont Imow if
that is splet [sic/ right or mot). You were off for Philadelphis, &
Inftlrpuin:nmhinlntwhrurnutm. I made very pleasant
visits--in both these great cities; but was happy to be at home again.
ﬂinuqntm,pnt&wmunhmmh Our dear
Lu:ilt-:hn_llilt-lr,mutnh_-ﬂlﬂmmﬂrm-
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ing, & we are to remove to Few York next month. 3So Sam, whenever you
chell ges Fit to visit the great meiropolie, you will have a home Lo
come to, & not feel among strangers.

I cannot tell you how very dearly we ell love our mew sister, but
when you come to see us, then you can judge for yourself.

We have had & very pleasant visit froo your Aunt and Uncle, from
Lemuel too & little Sam, my Telations es well as yours since the new
connection between the families, so hoping to receive some reply to
my saucy little note I shall sign mysell your--cousin Augusta T'iﬁl"iu_/z//f“‘l

(Savage V)
- i
(to be continued in EXTRACTS 3k) _L.r':cf“
Joyce Deveau Kennedy, Mount Saint Vincent University ;"‘:F{ v —
Frederick James Kennedy, Dalhousie University -l
-I.- . 'Iﬂ
The MOEY-DICE Concordance T -'EE:_

Readers will recall Hennig Cohen's project, mnnounced several years ago, to put” to-
gether a camputerized concordance for Moby-Dick. The effort is finished and will
goon be available th  ugh University Microfilms; the Socliety is serving as publisher-
of-record, Members should receive deseriptive brochures in the next few monthe.

A \__‘\ﬁ |

- -

The Whale in the Media

The Struck Leviathan, John Bennett's collection of poems with which we have long since

been familiar, are read by the author on an LP record produced by the University of
Missouri Press.

Two audio-visual packages have been announced by competing companies. One, which we
have not yet seen, is produced by Films for the Humanities, Box 2053, Princeton, NJ
08540. Unit 5, "The Flowering of American Prose,” is one of some fifteen units de-
gigned for junior high school through college. It contains two 15-minute filmstrips,
as well as records or cassette tapes: one part concerns Poe and Hawthorme, and the
other Melville. The uwnit selles for $41.95. Something further must follow.

The second, which we have reviewed, is offered by Multi-Media Publishing, 13593 South
Inca Street, Denver, Colorado 80223, - The Melville package costs $39.50 and includes
forty glides, a lecture on cassette and a booklet, duplicated from typescript, by
Paul Friesen--Assistant Professor of English at the University of Southern Colorado
and & Ph.D. candidate at Texas Tech. Aimed at introducing Melville, the visuals in-
clude the Eaton portrait, the Morgan at Mystic, book covers from the first six writ-
ings, the interier of the Bethel, the 1862 photo of Arrowhead, a series of period
illustrations of whaling and its dangers, and a host of other conventional pictures.
Really not "worth the consideration of those to whom it may prove worth congidering"--
especially not at $39.50.




-13- -

"0ld Virginny" in Melville's "The Parsdise of Bachelors”

In reference to the genteel and celibate joys of "The FParadise of Bachelors,”
Melville's narrator exclaimg: "Dear, delightful gpot! Ah! when I bethink me of
the sweet houre there passed, enjoying such geniel hospitalities beneath thoae
time-honored roofs, my heart only finds due utterance through poetry:; and, with a
sigh, I softly sing, "Carry me back to old Virginny!'" What connotations did
Melville wish to evoke by quoting this song? Two critics have dealt briefly with
the problem. Marvin Fisher suggests that "Melville means to undercut his narrator's
celebration of celibacy by having "Virginny” refer to a particular girl or to the
more vital and virgin New World" (AQ, 23 /19717, B5); and, certeinly, virginity is
an ‘mportant theme in the companion piece, "The Tartarus of Maids." W.R. Thompson
reminds us that in "Hawthorne and His Mosses,” Melville styled himzelf "a Virginian
Spending July in Vermont," and concludes that "From these and similar allusionz we
may infer that, for Melville, Virginie was an idealized place” (AR, % /13577, Lo},

Most twentiethe-century readers will think immediately of James A. Bland"s nostalpic
"Carry Me Back to 0ld Virginny," with its femiliar lines: "No place on earth do I
love more sincerely/Than old Virginny, the state where I was born” -- & song so
teloved that the Virginia legislature has made it the ofTicial state song, Melville
could not have had BEland's song in mind, however, for it was not published until
1878. The song to which Melville refers must be "Carry Me Back to 0ld Virginia"

by Edwin P, Christy (New York, 1BLT].

Christy and hiz troupe of Minstrels toured the country in the early forties. 1In
1847 they established themselves in New York City, wvhere they perforzed regularly
for almogt ten years. Christy's own songs were less successful than those which
he hired Stephen Foster to write for him, but were nevertheless well mown. Soon
after publication, "Carry Me Back to 014 Virginia" appeared in collections of
minstrel tunes such as "Sumbo Chaff"'s The Ethiopian Glee Book {Bostom, 1848).
When Foster's "Oh! Susanna” was published in 1048, its cover advertised, among
other Christy Minstrel favorites, "0, Carry Me Back to 01d Virginny." When Jesse
Hutchinson, of the famed singing Hutchinson Family, was in San Francisco in 1852
he "found 8 band of Negro serenaders beating banjos, rattling bones, and shouting
the melodies of 0 Susanna and Carry Me Back to Ole Virginny" (Philip D. Jordan,
Singin' Yankees, p. Tﬁi. An abolitionist songster of carried a song to be
gung to the tune of "Carry me back to 0ld Virginny" -- a good indication that the
melody was very familiar (The Harp of Freedom, ed. George W. Clark, pp. 295-96).
And, according to the Complete Catalogue of the Board of Music Trade, 1870, the
song was still being published for sale at that time.

v I:HI.IS!"YB I!l-ﬁm
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The test of Christy's song, undoubtedly in Melville's mind &s he wrote "The Faradige
of Bachelars,” provides some interesting details sbout the "Dear, delightful spot”
which Melville describes so effusively:

1. The floating scow of 0ld Virginny
I work'd in from day to day,
A fishing 'mongst de oyster beds,
To me it was but play.
But now I'm growing very old,
1 cannot work any more,
So carry me back to 0ld Virginmy,
To 014 Virginny's shore.
Chorus: Den carry me back to Old Virginny,
To 01ld Virginny's shore,
Oh, carry me back to 0ld Virginny,
Ta 0ld Virginny's shore
2. If I was only youmg agein,
'd lead a different life;
I'd seve my money, end buy a farm
And take Dinah for my wife.
BEut now old age, he holds me tight,
My limbs, dey are growing sore:
S50 take me back to 0ld Virginny,
To 01d Virginny's shore.
Chorus: Den carry me back &,

[

3. And when I'm dead and gone
Flace this old banjo by my side;
Let the possum and coon to my funeral go,
For dey wes always my pride.
And den in soft repose I'll sleep,
And dream for ebermore
Dat you've carried me back to 0ld Virginny
To 01d Virginny's shore.
Chorus: Den carry me back &c.

A
i

-

_?__i__v. A, i X [ [ W VY W, W S SR
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. *-:d. AT THER CONCERTS WITIH HATINGUENED  SUUTRES . ;'! e,
It is clear that this song conveys a message at odds with that professed by the
narrator of "The Paradise of Bachelors.” The singer says he is getting old, nearing
death, and wishes that he had led "a different life™: significantly, he regrets that

he has not married, He does, indeed, long to return to Virginia -- not to live, but
to die.

N

Those unfamiliar with the conventions of the minstrel stage should remember that the

singer of such a song would not be a cultivated gentleman. He would be a white man,

portraying a black man: an undignified, even ludicrous character who is buried with

a banjo, whose last rites are attended by "possum and coon,"” who has the trappings of
the sterectypical plantation darky. Remember, alsoc, that he is a slave., The caomic,

rather than pathetic, aspect of the singer's plight is emphasized by the melody. It

ig written in & brisk 6/8 rhyttm, best described ae jig time. Christy indicates that
the piece should be played “Allegro Moderato"™( "fairly lively").
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We cannot be sure how familisr Melville was with all verses o the song. We cannot
te sure what degree ni‘ familimrity he expected in his readers. We cannot be sure
which of the pejorative connotations, and which of the few positive mes. of the
song he m-,e-*d-&:l +::u suggest. We can, however, be certalin that Melville's merrator,
in se_.er:‘:iqg +his song to express his Teelings, l1s telling us that "The TParadise of
Bachelors" ig, in fmct, no Faradise at ell.

/T am grateful to Hennig Cohen for critical end editorial suggestions.

Caroline Moseley, University of Pennsylvania
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Apole-Tres Tables and Others

‘mhe doubloons that Professor Gilmore, of Brandeis, has chosen to reexamine are
The Scarlet Letter, The House of the Seven Gables, Moby-Dick, Israel Fotter,
Toenito Cereno,” and The Golden Bowl. What he finds there, few -- T judge --
have seen before, No doubt he accurately reports his findings in The Middle Way:
Puritanism and ldeciogy in American Romantic Fiction (Rutgers, $17); his report is
absolutely clear, and he writes with the utmost contidence. If hig readers cannot
Tind in “hese familiar classics what Gilmore finds, it may be because he required
g bigger book in which to make his report (the chapter on James merely outlines,
in Gilmore's words, how his argusent "might be applied to a major American writer
other than Hawthorne and Melville™); or it may be that Gilmore's Hawihorme and
Gilmore's Melville are simply not the writers one thinks he has knowm.

Aecording to Gilmore, Hawthorne and Melville (and James) inherited & view of life
from their Puritan forebears, who advocated a middle way betiween legalism and
stherworldliness, who sought to live as saints in & fallen world -- without denying
that their world was Tallen or that sainthood is desirable. The delicate balance
+that the great spokesmen for Puritanism sought, men like Cotton, Winthrop, and
Hooker, was of course easily upset: that they advocated a middle way may not be

so readily recognized, for Puritanism seems to be an extremist doctrine, and many
of its forms surely were. But as Gilmore argues, basing his case on a wide reading
in primary and secondary sources, the Massachusetts Bay Puritans' attempt to live
in the world without being of it was an effort to achieve a position of moderation
in their time. The decline of Puritanism and the growth of secular values, identi-
ripd {or Gilmere [and alse for both Hawthorne and Melville) especially with Benjamin
Franklin, eventually was to be countered by the creation, notably by Hawthorne and
Melville, of a dissenting tradition; in this the Franklin-like Judge Pyncheon and
the "utilitarian sensibility” of Peleg and Bildad are portrayed as dangers that
America pust aveid. For Gilmore, Melville's middle way escapes both this utilitar-
janism and Ahab's otherwordly "destructive millennialism.” What Melville admired

ip Hawthorne's Mosses was, according to Gilmore, "the profound sense of spiritual
reality which is the genuine legacy of New England Puritanism to the American mind."

Gilmore reads Melville's fiction as a critique of contemporary American life., Ahab
is & counterfeit Christ, not the real one that America should be following. Ishmael,
the saving remmant, figuratively regains paradise, as judgment befalls America.
Israel Potter's quest for an American father fails because the American Republic has
failed by forsaking its principles. “"Benito Cereno"” is Melville's declaration that
America has betrayed "ite calling as the savior of nations.” Vere's truth is the
truth of the Puritan middle way. These notes suggest the direction of Gilmore's
readings but not their richness; his Melville chapter of more than sixty pages,
informed by the best modern criticism, is fresh, vital, strong, and to this Teader
largely convincing.

As a whole Gilmore's book is a strong ome -- not witty, nor charming, nor accommo-
dating. It does not provide an overview of Hawthorne or Melwville, though it offers
an sttractive view of Hawthorne as romancer, It raises many questions, the answers
to which are not even hinted at. What other American writers identify themselves
with the middle way? Tts shape is ungainly. The close reading of Franklin's Auto-
Mﬁh{m put of place, though provocative. Most readers will not, I think,
admire Gllmore's strategy. But the overall argument and some of the applications --
notably the readings of The Scarlet Letter and "Benito Cereno” -- are hard to dismiss.
Rever overly simple but not so qualified as to be treated casually, The Middle Way is
a book that is likely to become highly comtroversial, It can be recommended at least
for ite provocativeness, its confidence, its clarity. Some readers may, in additiom,
find themselves persuaded by Gilmore's bold readings.

Everett Emerson, University of Massachusetts, Amherst '
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Melville hcccmiinE E Twein?

The page below is from Mark Twain's Sure-Fire Progra=med Guide to EBackgrounds in

=17~

bmerican

Literature, by Walter Wells, After ackhowledging that the book is no: &

substitute for a good "classromm course in literature” which is "irreplacestle,”
the author tells the student that "you'll come away from /his book] prepared to
benefit more mightily from your course in American literature.” WNo doubt.
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HERMAN MELVILLE
{1819-1891)
Fiction Writer, Poet

Best Enown 'Works:

Megy-Oich ta movel 1851

Bartieny the Scrivensr” (@ story, 1B53)
“Banng Cetend” (@ ong Sofy | 1856
Briry Budd ia shofl foval publaned
phsthgmoushy om 1924)
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HERMAN MELVILLE began his career as a novelist in the 18405, writing several first-rate novels of
adventure in the South Seas. But mere adventure would not hold him.
Before long, MELVILLE's rich imagination was stirring together certain stories of the sea & of whaling

ships. with deep & dramatic symbols of pursuil & singlemindedness.

The resull was a novel thar considerable

numbers of people now feel is the finest ever written in America — Mobv-Dick

Published in 1851, MELVILLE's Moby-Dick (from which & brief piece appears below) is the epic tale
of Captain Ahab's hunt for the awesome & elusive great white whale, & of what such a hynt can cost a
man. As a novel, | think Moby-Dick has a grandeur which has not been equalled in our literature!

For five or six years after Moby-Dick, MELVILLE became increasingly preoccupied with symbolism &
philosophical dilemmas; his fiction gets deeper than the whale. Then it falls silent, with MELVILLE writing
only poetry — & not much of it at thay — for the next 30 years,

Finally, near the end of his life & with his spirit more at peace than ever before, MELVILLE came back
10 fiction & wrote the brilliant, short sea-novel, Billy Budd. Sadly, MELVILLE never saw Billy Budd in

print; he died in 1891, only months after finishing it.
Here's the Moby-Dick excerpt:

Excerpt from Moby-Dick (Chapter 131}

“Some men die at ebb hide; some al low water; some
at the full of the flood: — anmd 1 fecl oow like o billow
that's all ome cregied comb, Starbuck. 1 am old; — shake
hands with me, man.""

Thear handy mev; their eyes (astensd; Searbock's tears
the glae,

“Oh. my captain. my captain! — noble hearn —
go 00T — g0 oot — see, s & brave mag that weeps;
o great the agony of the peTsUAIOn thea!™

"Lower away!” — cried Ahab. t0sSing the mate’s
arm from fum. *“Suand by the crew?™”

In an instant the boat was pulling round close under
the siern.

“The sharks! the sharks""" cried & voice from the low
cabin-window there; ‘0 masier, my master, come back!"

Bul ARab heard nothing; (or fi5 0wn woice was fugh-
lifted then; and the boat leaped on.

Yet the voice spake true; for scarce had he pushed
from the ship, when numbers of sharks, seemingly rising
from oul the dark waters beneath the hull, maliciously

snapped a1 the blades of the oars, every time they dipped 1
the water; and in this way sccompansed the boat wilh their
bites, . . .

The boats had not gone wery far, when by a signal
from the mast-heads — a dowpward pointed arm. Ahab
& few chae che whale kad iounded. | | .

Suddenly the waters around them slowly swelled 1n
broad circles; then quick by upleaved, as if sideways sliding
from & submerged berg of ice, swiftly nsing to the surface,
A low rumbling sound was heard; a subterranecus hum;
and then all hebd their breaths: as bedraggled with trailing
ropes, and harpoons, and lances, a vasl {form shi
lemgthwise, bul obliquely from the sea. Shrouded in a thin
drooping veil of mist, it hovered for a moment in the rain.
bowed air; and then fell swamping back into the

“Give way!" onied Aksh to the sarsmen, and Ihe
boats darted forward to the anack; but maddened by
vesgterday™s fresh iroms that cosroded in bum, Moby Dack
seemed combinedly possessed by all the angels that fell
from heaven.

After you ponder MELVILLE for a moment, & the Moby-Dick excerpt, move on to Frame 64

&0
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Emanuel Félix's LEVIATHAN: An Azorean Tribute to Melville

Melville's discharge from the United States Favy in October 18LL ended a segment of
hig 1ife which had begun nearly four years earller with his decigion to sign on e
Kew Bedford whaling ship. When, on January 3, 1841, the Acushnet, newly built and
gtill unregistered, sailed out of Fairhaven, Massachusetts, Melville was of the
crew. On this voyage, which for Melville lasted only until July 9, 1842, when in
the company of "Toby" Greene he deserted ship st the Marquesas Islands, Melville
first encountered the Portuguese sailor. The Achushnet's roster, according te Leon
Howard, "recorded the presence of the usual mixture of free Negroes, Portuguese,
and strays fram the north of Eurcpe.” Because the crew had been "fully recruited,”
however, the Acushnet had no need to stop, as New England whalers ordinarily did,
"at the Cape verd Islands for additional Portuguese.” Shortly thereafter Melville
would serve on two other whalers, the Australisn Lucy Ann, where he again encountered
the Fortuguese, and the American Charles and Henry [Herman Melville, pp. L2, 5L-67).

In Moby-Dick Melville would acknowledge the continuing significance for the American
whale-catching industry of Portuguese sailors from the Azores, a collection of mid-
Atlantic islsnds. "No small number of these whaling seamen belong to the Azores,”
writes Melville, "where the outward bound Nantucket whalers frequently touch to
augment their crews from the hardy peasants of those rocky shores” (Norton Critical
Editien, p. 108). At first hand Melville had learned about the makeup and distritu-
tion of the typical whaler's complement, and, accordingly, he placed among the
Feouod's crew, beside a "Portuguese sailor,” a second one who is singled out as an
“nzore” (pp. 151-32).

Several of Melville's titles are well-known in translation throughout the Portufusse-
speaking world of Fortugel proper, Erazil, and the Azores. Yet the poem given below,
by an Azorean, is the only Fortuguese poem 1 have so far come across that pays
tribute to Herman Melville. The author of "lLeviathan ou a identificacao da Ealeis”
("Leviathan or the Identification of the Whale")] is Emanuel FElix Borfes da Silva,
vorn in Angra do Heroismo, Azores, in 1936. "Leviathan," reorinted fram his
collection of -poems, O vendedor de bichos seguido de Poemas de Mellbeia (Lisbon:
EdicBes Panorams, 1965), pp. 29-30, was ingpired by the suthor's reading of Job,
Chapters 40, b1, and LZ. Indeed, the poem is actually composed of selected passages
from Job, Chapter L1, Consequently, rather than retranslating the poem into English,
I have chosen to reproduce those passages in Job (King James Version) owt of which
the poet created his poem. The "Jodo Afonso" who shares the dedication with
Melville is & journalist and folklorist. Currently he is serving as director of the
Public Library of Angra.

LEVIATHAK OU A IDENTIFICAGAC DA BALEIA (JOB, Cap. bo, L1, L2)
A Joao Afonso
K memfria de Herman Melville

Quem cusara pesca-lo com anzol
Ou atar-lhe uma corda na garganta?

0 medo habita sm volta dos seus dentes.
Soberbas sac as linhas do seu corpo
Blindado, con as barbas gue se apertam;
F uma & outra unidas de tal sorte

Que nem o vento entre elas passaria.

Um fumo espesso sai-lhe das narinas
Como de uma caldeira fumegante.

Fa forga enorme atris do seu pescoco

E em s2u redor ha g6 devastacio.

E os musculos do corpo tio unidos,
Fundidos entre si, inamoviveis.

Seu coragao & duro camo a pedra,

Iuro como a bigorna do ferreiro.

Ferve o fundo do mar quando mergulha
E volta como wm vaso de perfume.
Atras dele ha um rasto rutilante
E o abismo das Aguas se constrdi.
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Canot thou draw out leviathan with an hook?
or his tongue with & cord which thou lettest deowm ”

14-17 . . . his teeth are terrible round about.
Hiz gcales are his pride, shut up teo-
gether as with a close seal.
One is s5 near to another, that no air
can come between them.
They are joined one to another, they
stick together, that they cannot be gundered.

19-20  Out of his mouth go burning lamps,
and sparks of fire leap out.
out of his nostrils goeth smoke, as
out of & seething pot or caldron.

22.25 In his neck remaineth strength, and
sorrow is turned into joy before him.
The flakes of his flesh are joined to-
gether: they are firm in themselves; they
cannot be moved. —
His heart is as firm as a stone; yea,
as hard as a piece of the nether millstone.
When he raiseth up himself, the
mighty are afraid: by reasom of breakings
they purify themselves.

31-32 He maketh the deep to boil like a pot:
he maketh the sea like a pot of ointment.
He maketh a path to shine after him;
one would think the deep to be hoary.

George Monteiro, Brown University

The Pattern of Violence

The behavior of a number of Melville's characters forms a pattern of vioclence related
to defiant pride. This pattern reveals Melville's emotional approval of actions often
geen ag reprehensible when considered in igolation. Beginning with his second novel,
Omoo, and ending with his last, Billy Budd, Melville presents a series of comfromta-
tions between a proud, honorable and courageous individual and a more powerful
adversary who attempts to demean, humiliate or break him, In Omoo, the young
narrator confronts Ceptain Guy and the British consul, Wilson; in Redburn, the
protagonist boldly faces the rich and disdainful group of boat passengers; in White-
Jacket, bearded old Ushant defies Captain Claret, and White-Jacket reszists him as well
when arraigned at the mast; in Moby-Dick, Steelkilt twice rebels against Radney, while
Ahat, of course, challenges the white whale that has dismembered him and the god or
gods who have burped and scarred him; in Pierre, the hero defies his enemies
Frederick Tartan and Glen Stanley; in Israel Potter, Ethan Allen opposes the English
mob and the cowardly private who strikes him; and in Billy Budd, the handsome sailor
first confronts the fellow who insults him and Claggart who falsely accuses him.

Although each of these confrontations iz unigue, the essential elements are the same.
In sach, Melville emphasizes the heroic and defiant manliness of ome of the parties and
the cowardly and "unmanning” malicicusness of the other. Also, in all but two of the
confrontations, those experienced by the parrator in Omoo and Ushant, the protagonists
respond to a public insult with violent degigns or actions. Redbuwrn, when gtared at by
the well-to-do passengers because he has insufficient money Tor his fare, responds by
pointing his gun at several of the gazers and murderously clicking its lock. White-
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Jacket, believing he iz sbout to be flogged, repolves to murder hisz captain and to
camit suicide by plunging them both overboard. Steelkilt, when Radney iries to
humiliste him by forcing him to c¢lean manure of T the decks, breaks Fadney's Jfaw:
efter Fadney flogs him, Steelkilt plots his murder. Ahab, of course, attempts to
destroy Moby Dick and at the same time the malicious and cowardly deity he seems
to represent., Fierre shoots and kills Glen Stanley after Glen assaults him in the
street. FEthan Allen threatens to murder the private who strikes him. And Billy
Pudd gives a “terrible drubbing” to the red-whigkered sailor who gives him a dig
upder the ribs, and, finally, strikes and kills the lying Claggart .

Intellectually, Melville disapproved of such violent, murderous apd irrational
behavior (particularly that of Ahab and Pierre, whom he depicts as obviously mad);
nevertheless he identified emotionally with all of these characiers during their
moments of duress, and expected the reader to do likewise. At ohe point in Plerre,
he Adiscusses Pierre's anticipstion of the public assault of Glen Stanley as follows:
"ot the gibbering of ghosts in any old haunted house: no sulphurous and portenious
sign at night beheld in heavern, will zo make the hair teo stiancé, as wher 8 proud and
honorable man is revolving in his soul the possibilities of zome gross mublic and
corporeal disgrace. It iz not fear; it is a pride-horror, which {s more terrible
“han any fear. Then by tremendous imagery, the murderer's mark of Cain is felt
burning on the brow, and the already acquitted nife blood-Tusts in the clutch of
the anticipating hand” (N-N, p.336)}. This rather overwrought passage, which
exclains and defends Pierre's subsequent actiong, is the complement of a similar
rassage in White-Jacket, which justifieg White-Jacket's contemplation of murder and
suicide. Melville writes, "lature has not implanted any power in men that was not
meant to be exercised at times, though too often ocur powers have been abused. The
privilege, inbern and inalienable, that every Eman has, of dying himself, and inflict-
ing death upon another, was not given to us without & purpose. These are the last
resources of an insulted end unendurable existence” (N-N, p. 280}, In other words,
a man might be willing to commit any act, even purder or suicide, to maintain his
sense of dignity and pride. Az Isimael says, that "immsculate manliness we feel
within ourselves, so far within us, that it remains intact though all the outer
character seem gone; bleeds with keenest anguish at the undraped spectacle of a
valor-ruined man" (Norton Critical Edition, p. 10L).

For Melville, defiani pride formed the heart of "manliness.” He laments Starbuck's
"rall of valor,"” his inability to rebel and murder Ahab. Such an act, of course,
would have placed Starbuck within the pattern of violence and made him comparable
in stature to Steelkilt and perhaps even Ahab. Unlike Melville's most admirable
characters such as Marnoo, Jack Chase, Queequeg, Ishmael, Bulkington, Ethan Allen
and Hunills 6 Starbuck lacks the proud bearing and manner which reflect independence
and strength of character.

In Mardi, Melville elaborates upon the virtue of pride as Babbalanjs quotes his
teacher, Bardianna: "'We hear much of pride and its sinfulness in the Mardl
wherein we dwell: whereas, I glory in being brimmed with it; -- my sort of pride.
In the presepnce of kings, lords, palm-trees, and all those who deem themselves
taller than myself, I stand stiff as a pike, and will sbate not one vertebra of my
stature'” [N-N, p. 485). And in "I and My Chimney" Melville again pays tribute to
such sentiments. He devotes an entire story to their symbolic eyxpression: the
rhimmey stands for the narrator's independence, gelf-respect and manhood which
others try unsuccegsfully to tear dowm.

Melville's high regard for pride, his belief that in all relationships ome must
maintain hig self-respect and independence, made him willing to consider desperate
actions. In ome of those famous letters to Hawthorne, he expreszes his admiration
for the "man who, like Russim or the British Empire, declares himself a sovereign
nature (in himself) amid the powers of heaven, hell, and earth. He may perish;
but so long as be exists he insists upon treating with all Powers upon an equal
basis. If any of those other Powers choose to withhold certain gecrets, let them;
that does not impair my sovereigoty in myself; that does not make me tributary”
(Letters, pp. 12L-5). The transitiom from the third to the first person here
reveals Melville's emotional identification with the man he describes. Not coin-
cidentally, the description fits the Ahab who would strike the sun if it insulted
him and the Ishmael who boasts "come a stove boat and stove body when they will,
for stave my soul, Jove himself cannot” (p. L1),
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Melville's passionate camitment to his own independsnce and, by extension, to the
independence of literary characters with whom he identified seems slmost obsesszive.
One susoects that he possessed an inhibited sense of indignation and outrege that
periodically found an outlet in his works, in particular, in the viclence of those
works directed at a powerful and demeaning force. In his works, he gave shape and
subsiance to the cause of his grief and vented his hatred toward it. The result
was & pattern of violence evident in the behavier of prowd individuals insulted by
cowardly adversaries.

Larry J. Reynolds, Texas A & ¥ University CAT-HEAD

CAT

Fore From Germany

Flaus Lenzinger, in his btook Primitivismus und Naturalismus im Prosaschaffen German
Melvilles [(Universitatsverlag Wagner, Innsbruck, 1?595 treats the importance of
Heiville to subsequent American authors from the unigue viewpoint of a non-American
critie, a viewpolnt with which readers of EXTRACTS may not be familiar.

In his overview of American literzture irmmediately before and after the American
Civil War, lanzinger holds that Melville came to his meturity as the romantic school
af American literature was winding down and before another literary movement had
taken its place, He deseribes Melville as taking the creative prose of the middle
o the nineteenth century to a noticeable high point in American letlers.

According to Lanzinger, Melville wrote the first great epie novel of American
literature in the mode which was later reestablished by Frank Norris' The Octopus.

In The Octopus Korris wrote about the railroads and wheat as primitive, natural

forces over which man had little control. Even though The Octopus and Moby-Dick say
the same thing, Melville must get the credit for greater poetic talent, n the

close of Moby-Dick is compared with the close of The Octopus, lanzinger sees Melville's
sea as the same all-nourishing, destructive prime force as Norris' wheat.

Lanzinger alsc believes that a similar connection can be made between Melville and
Jack London. The road into the primitive that London writes about, he says, leads
back to the chaotic area where the killer instinct is awakensd in the beast of prey
and the primordial beast is recreated.

The author sees this as a primeval world which Melville also knew. He believes

that the natural viewpoint in Mardi and Moby-Dick, the meaninglessness of the cosmic
events in -Dick, and the heroic fight against a blind world and nihilism in
Flerre and Confidence-Man are intelleactual aspects of naturalism that anticipated
iater American literature, He states that Melvills had developed, for the first time
in American literature, a maturalistic view of the world which later reached its peak
in the works of Theodore Dreiser.

In & comparizon between Hawthorne and Melville, Lanzinger notes that Melville
completed the transition between the tragic flaw of his hero and his struggle against
his fate. He seeg this as similar to the concept developed by Johm Steinbeck in The
Grapes of Wrath where Steinbeck depicted the tragedy of men crushed by gigantic
organizations -- banks, railroads, landowners. Steinbeck, he argues, asserts that
econamic powers have the brutal characteristics of natural forces and that man has
lost control over them. He hears Steinbeck saying that social events happen with the
jmmuteability and senselessness of natural catastrophes.

Lanzinger concludes that Melville found, for the first time, the elements which would
be characteristic of later American prose: s skeptical attitude, a protest (born out
of a genuine nobility) against the enslavement of man, an epic spirit, a sense of the
vastness of the universe and the necessity of the burden of events, a focus on the

conflict of man and his surroundings, and, finally, a coocern with the tragic endurance
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of mar against elemental forces. He says, "As far as it is possible to create an
overview of American prose since Melville, these elements are repetitive in its
most meaningful vorks."

With an almost American attitude, Lanzinger concludeg with the following: “Seen
historically, Melville wrote ms one who grasped the basiec experience of modern
Ap-rice at the moment the new netion was transforming itself from an agrarian
coastal community into a huge industrial nation. Because Melville joined old and
new, ‘he movement from transcendentalism to naturalism ig fully expressed. The

American way of thinking and American culture are mirrored better in Melwille than
in eny other author.”

-

J. B. McNamara, Crystal Lake, Illinois

ok

Something Further Must Follow

It seems that the information offered in "The Centennial Post: The Company He Keeps"
{EXTRACTS 32, p. 10) is false. Steve Mailloux, that tenacious pursuer of reviews,
discovered the the Post did not commence publication until December 6, 1877, almost
a year after the specious notice we cited and guoted was supposed to have appeared.
Further digging revealed that 1376 Post writer William McPherson was in fact the
author of the piece., Mr, Mailloux msks who the confidence persons were in all this.

While we can with confidence assure our readers that our fault vas merely haste (we
feiled to read the Post's cautionary note) and that the Smithsonian's intention was
good ratured, we suspect we know of the hoaxers.

They are Pierre and Jane Vacho, late of St. Louis. We were in correspondence with
them, or pecple posing as them, early last autumn, but when we wrote in January to
discover whether the ruse was benign or malign, our letter was returned with the
note, "addressee unknown." A second letter; we understand, found its way to the
dead letter office. We have been unable to find a phone listing for them in Bt.
Louis. Ewidently, they have dissolved, perhaps to appear later in another place
in new disguises. The best description we have is that Plerre Vacho was widely

known on the River-front as a good man.

Certainly The Tin Drum may be traced to the adventurous
Simplicissimus, certainly also to novels of individual -
E%Wunh as Wilhelm Meister and Der Grline Hein-
rich. But the decisive influence fTor me was Herman Melville
with hiz cbject mania, his Moby-Dick.*®

THE TIN DRUM AKD MOBY-DICK

To read Gunter Grass's The Tin Drum with Moby-Dick in mind is first to recoil with
disbelief at the service intc which the grim intensity of Melville's symbolism bas
been pressed--to wonder whether, in fact, there is any justification for thinking of
one of these novels in terms of the other. Next, however, one's inclinatiom is to
temper that reaction with understanding and wonder. And, at the same time, with amuse-
ment. How can so tiny and ludicrous an object as a child's painted tin drum be inter-
changed with Ahab's awesome white whale? Nor does the comic cbsession with it of a
three-foot child-and-teen-age dwarf lend itself to comparison with the desperate mania
of a gray-haired ship's captain, Yet Grass's confession of influence is mot a hoax:
Melville's "cbject mania” can be glimpsed as an Ariadne thread through the bewildering
course of Grass's gargantuan Tirst novel.

To be sure, a thorough study of The Tin Drum would have to comcern itgelf, first, with
the German literary traditiomn. Grass himgelf points to Goethe, among others, and if
there is a parody of Wahlverwandschaften in Years (George Steiner, Commentary, 137
(196L4), 78), Grass's second novel, possibly t parody of the Bildungsroman also struc
tureg The Tin Drum to some extent. Oskar tells his story. He shapes hiz own destiny,
rather than the reverse, at age three. On this birthday, gravely confronting himself

#Gunter Grass in interview, Frankfurter Meue Presse, Nov. 14, 1959: cited in Kurt
Lothar Tank, Glinter Grass (Wew York: Frederick Ungar, 1969), p. 69. last November 11,
Grass again acinowledged the influence of Melville. In an article by Herbert Mitgang
he is quoted as baving said in a recent interview, "I was influenced by Melville,
especially Moby-Dick. He had a large vision of America and the world™ (N.Y. Times).
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with the conflicting wishes for him on his birth by his mother {that he be given & tin
drus on his third birthday, as g symbol of Derbetual childhood) and of his “ather {tha*
he grow up to be, like him, & grocery-store proprieteor, eymbol of adult responsibilizy),
Dgxar chooses to Tollow his mother's oreference. Zy carefully bringing about & Tall on
his head from the cellar staircase, he stunts hipself into perpetual childhood, insépa-
rable from the little tim drum on which he pounds madly and compulsively for eighteen
vyears. The object mania of Srass's nmarrstor tgzkes other forms ss well. KHis grandeother's
ample and multitudinous skirts spread themselves cut over ihe cavernous reaches of The
Tin Drum es another symbol: of a desire to return to the womb., And mueh later, a finger--
ring end all--from the body of a nurse Oskar admires from s distance also tazes on sym-
bolic significance.

Soethe and Melville, then, in that order, are the two tragic ertists upon whoo this
modern Terodist draws in the creation of his outragesus and violeni sdventures. it is
true that whereas the relationship of Grass's ert to Joethe's is probably wisiboe %o
<he German reader, without Grdss's disclosure the pogsikility of the presence of Moby-
Disk in The Tin Drum might not occur even to the American reader, Having been Tointed
ta, nowever, it comes into view, not as & jest but as a2 tribute. To find a lerge
enouzh foundation for the hilarious and ribald exploits of his anii-hero's non-growth,
Grass saw Tit 1o go to Goethe, Tather of the novel of growth. To invoke =2 monomaniy .,
an ctzession with a painted toy thet at the same time as it incites our lsughter, curses
snd even brings painful death to everyone sentenced to live within hearing of its un-
tearably insistent sound, 3inter Grass has reached across the Atlantic to Melvwille's
Ahat. Whe, i+ happens, had talked sbout Goethe with Hawthornme the very summer he be-
gan the writing of Hoty-Dick.

Edward S5tone, Ohio University

Melville's Short Fiction of the 'Fifties

Apart from Billy Pudd and three slight pieces {two "Fragments" and "The Death Craft")
which appesred in the Democratic Press and Lansingburgh Advertiser in 1833, Melville's
ghort stories were published within a period of gporoxizstely three years, between late
cumer 1853 and the middle of 1856. Perhaps 8 third of these sixteen stories have heen
subjected to a considerable mmount of critical attention during the past two decades;
the others, including "The ‘Gees,” which has only recently been glven wide notice ag
part of the canon, have gone almost disregarded, Indeed, for a time "The Fiddler"

was thought to be the work of someone other than Melville, but William B. Dillingham
assures Ut in this new analysis of the stories that it will be inecluded in the volume
of short fictionm forthcoming as part of the Northwestern University/Newberry Library
Edition of the Writings. Melville's Short Fiction, 1853-1856 by William B. Dillingham
(University of Georgia By . ig the second of his projected three-volume

study of Melville's fiction; the first, publisbed in 1972, was An Artist in the Rig-

ging: The Early Work of Herman Melville.

It is likely that Dillingham's thorough analysis of Melville's short fiction of the

18508 will become s touchstope for further criticism of this work. Although a Tew

of his points were anticipated by earlier critics, most of the material is unquestion-
ably original. Where he does draw upon the cbservations of others, he carefully docu-
ments his sources, generally not so much to praise or to refute them but rather to

acknowledge the existence of a wide raage of other peints of view, The result iz that
in reading his analyses of the stories chapter by chapter, one also reacquaints himself
with most of the noteworthy criticism. Dillingham seems not to have overlocked any of
it before working out his own interpretations. Moreover, he draws heavily upon histor-
ical and biographical data to provide sdditional illumination not only upon the stories

themselves but, of almost equal interest to many readers, upon the labyrinthine imagi-
nation of Melville.

One of Dillingham's most striking perceptions concerns the binary nature of many
stories--such ag "Bartleby,” "Benito Cereno,” "I and My Chimney," "The Happy Failure"®
--which generally have been viewed either with the rest of Melville's short fiction
of the 1850s as representative of his increased skepticism and digillusionment, or
as discrete, unified pleces. Obviously paired sgketches such as "Poor Man's Pudding
and Rich Man's Crumbs,” "The Two Temples," and "The Paradise of Bachelors and the
Tartarus of Malds,”™ which Jay Leyda called "diptychs,” Dillingham classifies as
"bipartite gtories." These long have been recognized as effective priocipally
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tecause of the frony achieved through their built-in contrastis, as well as Irom what
merit may lie in each of the twing independently, for example, ihe ingenious geste-
tign end birth metif underlying "“The Tartarus of Maids,” But Dilllngham has taken

this coupling method a step Turither to suggest that stories usually regarded Individuy.
ally nay be better understood if compared with their counterperts in terms of date of
composition, theme, and character development. These less evident pairs he calls
"counterstories,” and he is very convincing im uncovering not simply analogous elemenis
in, say, "Bartleby” and "Cock-A-Doodle-Doo!” or “The Bell-Tower" and "Benito Cereno,”
but 2lso in explaining the likelihood that these tales were concelved originally &s
correlates.

i1lingham recognizes significanit correspondences among nearly all of the stories.
He sees them principally as character studies, esch a "depiction of a mind” and each
generally developed as the wbane reminiscence of an elderly man. Three types of
character prevall in this Tiction, he concludes: men governed by lear, men governed
by ancer {i.e., rebels with the "anger of silence™), and ironists who have limited
tieg to each of *hese emptions but are not goverped by either one. Somewhat with-
drawn like Melville Himself im the 18508 and after, the ironisti Dresents his tale
with its implielt contrasts as if from a distance, pot the distance of complele de-
sackment but only of limited commitment. It appears as though he were willing neither
to play the game of life with all his heart nor to give it up ai opce before the time
has run out: he stays with it, "parely . . . to hang on, to keep Lm:tlf} together.”
Much of the nobility of the ironist comes through his doing precisely that, Dilling-
ham believes, through his attempts "to avoid the indignity and cravenness of the lee
shaore without nperishing in the howling infinite.”

Although one may disagree occesiomally with Dillingham”s interpreigtions--as I gen-
erally do with his analysis of "Bartleby”--and notice details to quibble about in

others, there is little doubt that whoever wishes to acguire s better knowledge and
understanding of Melville's sometimes deceptively simple magazine Tiction will find
this pew volume of immense value. It is rich in insight and at times brilliant in

establishing heretofore unrecognized syntheses and relstions. The long chapier on
"Benito Cereno™ is superb, as are the author's subtle cbservations on "The Encanta-
das" and on the conjoined, or "bipartite,” stories. Dillingham goes out far and in
deep; he is "thought-diver” whose probing analyses of these elusive, illusive tales
of the 18505 are always informative, only occasionally assertive, and ofted remirk=

ably suggestive. His book is, in short, worthy of the subject it treats. Need one
say more than that?

Sanford E. Marovitz, Kent State University %

And How, Reviews

sally Woodruff (The Current Company, 12 Howe Street, Bristol, RI 02809), calls
attention to the following item (cf. the Mailloux-Parker Checklist, p. fbﬂ:

AN EARLY REVIEW OF WHITE-JACEKET

(MELVILLE, HERMAN) New York Daily Tribune. Thursday's Evening
Edition containing Reviews of New Books by (George Ripley) imclud-
ing White Jacket; Or the World in & Man-of -War. 1% full columns;
New York: April b, 1850. $30.00.

Complete issue never bound; in part from the review: "He always
tells a story well, and a plenty are told in this volume. If he
had confined himself to repeating what he had heard and geen, his
book would have been more valusble, for the moral and metaphysical
reflections he sets forth in bad Carlylese, are only encumbrances
to the narrative, and often become intolerable.” Issue folded in
quarters with marginal tears and creasing but generally a very good
piece of Melville ephemera.
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The Second Editionm of American Literary Manuserinis, ed, J. Albert Robbins, has beer
tgsued ty The University of Georgia rress 15i6). Sub-titled "A Checklist of Holdings
:n Academic, Historical, and Public Libraries; luseums; anc Authors' Homes in the
Urited States,” the project included ==ong j+g participants George Monteiro {Brown
University) and Robert C, Fyan (Soston Univers ‘ty] on the New England Regional Com-
mittee: and Johannes D. Bergmann (George Mason University) on the New York State Com-
mitiee.

Among the wealth of institutions reporting Melville meterials were Lthe Edward Lawrence
Doheny Memorial Litrary, St. John's Seminary (California); Stanford University; Con-
necticut Historieal Society; Eleutherian Mills Histaricel Library (Delzwere): Delyte
W. warris Librery (Illinois); Vessar College: Cipeimnati His:orical Society; Jawes
vemsrigl Libtrary (Marietta, Ohic): Lucy Farker Lindermar lemorial Litrary (Fennsyl-

vamin': and Feedwood Litrary and Athenaeum [Rhode Tslandj.

Ir, the "otes on Coverage' Sobtbins reports that they Ywere unable ‘o Secure TRDOTLE
of holdings in . . . divisions of the hew York Putlic Library, notably the Menuscriris
sni Archives Division" where collections such as the Duycxinck Papers ere housed.

“ew York City's ongoing Tiscal crisis is felt in many places.

-Ir-|l'l-!|..._‘|_r.r\-

A section on Melville is included in H. Bruce Franklin's recently published The Victim
gs Criminel and Artist: Literature from the Americen Zrison (Oxford, $12.25).

Vapmillan has published D. J. Coffey's Dolphins, Whales and Forpoises: An Encyclonedia
of Sea Mammals {$17.95).

William M. Gibson's note on Melville's neologisms "enivelized" and "snivelization"
in Fedburn, and Twain's subseguent use of the latter, appears in American Speech,

hg TIGTL), 303-30L.

"plusSes E. Situsgoes Retéricms Em Moby-Dick: by Carlos Daghlian was published in
197@. Copies may be cbtained by writing Mr. Daghlian, Caixa Postal 164, 15100, Sao
José do Rio Preto, SP, Brasil. We might note that Hr. Daghlian traveled from Erazil
to attend the annmual meeting in Chicago.

Ancher Press bhas issued Like a Ercther, Like & Lover: Male Hmuumli%l in the
American Novel E Theatre, fram Herman Melville to o A S win ($10), by Georges-

Michel Sarctte and Richard Miller,

I e T e e -

Full-mgged Brig

I1lustrations Credits: Photos on PP. 1-3 by DY:; photo of Mr. Savage, COUrLesy of Hope

Sapvage Warren, his granddaughter; cuts and music, pp. 13-15, by permission of The New
York Public ldbrary; the stamp below, courtesy of the Berkshire County Historical

Society; the cover illustration is from Harper's New Monthly Magazine (October 1874)
--supplied by the Kendall Whaling Museum.
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